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In the Trenches

Again

Pilot season can be like a war in which
there are no clear enemies..

by Rachel Zients

he following pilot season war
T stories are true. Only certain

names have been changed ‘to
protect the innogent.

When-Catherine came to LA, she
was close to 20. Now closer to 30, with

" five pilot seasons behind her ‘and one
looming; she looked at me and said,
"’l‘hls conversation 15 going. to depress

“me."

Pilot season is. that time of year
when the networks: camthission -
sample—a pilot—ofa proposed felev
smn show| lhat wﬂl give the networks:

1 cld adage is: true that’ working m_ :
Hollvwood i is like going to war, then

pilot season is Hollvwood s buggest bat-
Eis tl

B pllot season Wered pllDt, the Dltch
" ‘might go like this: ‘OK, 50 cmce ayear .
the are all these jobs that cguld lead

Saphie’s riever lived in Chicago.

“Thave friends who'd rather have an
abortion or go to rehab than test for a
pilot. I8 just terrifying,” Sophie said.
“You're in such close proximity to your
competition, and sometimes they play
mind games with you.” Testing—the
highest level of pilot season’s pyramid,
just below getting the part—means a

“room filled with 30 to 40 hapefuls and,
 she reported, “They make you sign a
; conl:ract befo_rs YOu -eyer go in. They

e vight'to refuse you” -
¢ LA, after wmkmg

andstrugaling for about 10 yearsasan

: ess. you're already pstab-
lished, 1 s'stupld to- ‘g0 out! Besides; T

c—cuuldn’t gven drive.” "Bt 'she gotaplay
that brought her out here, and it had -

3 Jot of fancy- -pants people in it" So
she dot seen and got in for pilotseason.

-She. has now gotten a pilot every vear.
2 They Ve gone to series.

The network casting head was nrfht
Her whole hfe has changect But it dld—
n't change aﬁer that audition.  She

Please don't say
ce unt«i its arﬁ

£ »ﬁ‘mgm Feiles

ne-| hour dr_amed\

del u[ experience.”

er first pilot seascn‘ thou, gh she -
i 'fegonzedas “diculous.” Her agents
s

her there was nathing for
nert—s0 “she suggested,
balf Irish, that they send

Oﬂ:‘Latlna roles,’ They :

eat 1s"whai holds you b‘.uk

"Whm Lputtoo muchpres-
l

thought she had: =

'chuse to use.
tinued on page 11
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that energy and just went for it. She
f.gund out she got it that day. She signed
a contract as a series regular for seven
episodes. She’s been in 12 out of 13.

The Lists Are Life

‘The walls were sothin, and Karen
could hear that the girl in the room was
making them laugh. “’'m not funny,”
she thought. “I don’t know what: she’s

doing, but I know I can't do it!” Karen
was in the midst of her first pilot season,

and she was “entrenched in hell.”
Now Karen is an experienced actor

* and auditioner, but at the time she had

really been through only one full pilot
season because she was always off on

location working. Because of the good

work she had done during those times,
her first pilot season found her hurrying
to four or five auditions in a day. “This
sounds so actor-y, but it feels like Lucy-
in-the-chocolate-factory episode. You

can't really do the job you want to do.’

The process is so rushed. I can’t imagine

. having the time to hit it every time.”

She learned a lesson when she went
back for a-show after her feedbacl,
“They’d never seen anythmg more
extraordinary in their lives. Go back and

do the same thing.” She said that in the -
~otiginal-audition she’d been “as emo-

tional as a dial tone,” but in the callback
she “pushed, which is cardinal sin'No.

,;-55 of acting. It went swimmingly badly.”
; There iSa feehng of validation when"
,[you do get cast, Thats how Giselle felt -~
* - when she got her pilot. “It took a good -
~two years to at least at this point be com:
~ fortable, hverybody fucls up. Lhave the -
- confidence now: to say, ‘Can I start over?:
_ That’s something I never would hd»ev
. done when | first started.”. .
. Giselle s the first one to talk aboui,’ .
ne ofp tseasons dxriy htte s¢

All Cadillacs of the Forties Museum
12811 Foothill Blvd., Sylmar, (818) 361-1147

Autry Museuin of Western Heritage
4700 Western Heritage Way, Hollywood
(323) 667-2000

California African-American Museum
600 State Dr., Exposition Park, Downtown,
(213) 744- 7432

California Heritage Museum
2612 Main St., Santa Monica, (310) 392-8537

California Science Center
700 State Dr., Exposition Park, Downiown,
(213) 744-7400

Carole and Barry Kaye Museum of
Miniatures

5900 Wilshire Blvdl, Museum Row, LA,
- (323) 937-6464

lists. She explained that casting direc-
tors all have lists of network-approved
actors—those who have guest starred
and have TV recognition. Casting direc-
tors will have no problem passing these
actors along to the next level. So, in
Giselle’s opinion, if you're not on the
list, you're not going to get a pilot.
“God, I hope that’s not true,” Ottiz
said; even though she has done two
pilots. Robert Peters, who has been

~ making a living as an actor for about

eight years and has done two pilots, has
never heard of lists, either. If thcy do,
Catherine reasoned, all the more impor-
tant that you do good work that gets
noticed during the year leading up to
pilot season.

~Sophie broke it down .even more,
explammg thetre are three lists: top peo-
ple who need a show, supporting people
who've been on shows, and everyone
else who is “list—worthy"'

Giselle said the only reason she was
lucky- enough to book a pilot was
because it was for cable, knowing she
probably wasn't on the list when she
started. She now suggests: “Go in as
you. It’s not about acting. It’s about typ-
ing—if you fit what they’re looking for.
Also, T know never to enter the waiting
room-—too much pressure, too many

~ - cute girls.”

Indeed, lowering the pressure and
gettmg a lxttle perspective is a good 1dea
at this-hectic time.

““There is life after pilot season,” says
Julia’ Buchwald of Don Buchwald and
Assocmtes, a talent agency with offices
in New York and Los Angeles “The most

- harmful thing an actor can do is put too !
much pressure on the whole thing.” She -
- doesn’t advocate crashmg an audition

either—that can be very harmiful and
“won't be tolerated. But she docs appre-

“ciate: gumpllon “'m not saying go .

‘down to Dublin’s with a pen-and paper.
- and find out what everyone else went in-
- for, but if you hear about somethmd

.Jook into it.- &
“Always be preparedr

Jupanese American National Museum
369 E. 1st St., Little Tokyo, Downtown,
(213) 625-0414

Jewish Federation’s Los Angeles Museur of
the Holocaust
6006 Wilshire Blvd., LA, (323) 761-8170

Los Angeles County Museum of Art West
6067 Wilshire Blvd., LA, (323) 857-6000

Long Beach Museum of Art
2300 E. Ocean Blvd., Long Beach, (562) 439-2119

Los Angeles County Museum of Art
5905 Wilshire Blvd., LA, (323) 857-6010

Los Angeles Craft & Falk Art Museum
5814 Wilshire Blvd., Museum Row,
(323) 937-4230

Los Angeles Maritime Museum

.lee Ha] sa’

Keep auditioning skills, especially cold-
auditioning skills, tight, Keep looking
good and fresh. Youmay find out at 7:30
at night that you have to go in at 9 a.m.
the next day. Keep fresh. Have faith in
yourself. It's a fast process. Don't take
feedback too' setiously, because of the
abundance of people being seen. Also, if
you get up to bat and test, it could be
four or five times.”

She also advised working on working

the room. She said this doesn’t neces-

sarily mean being overly charming; it
could mean adapting to the situation
and being gracious and quiet. She also
offered a little more hope for the less
connected “If it gds down to the wire,
they'll see -anyone.” “Also, she still
believes talent and experience win out;
“Except for the smaller and younger
roles that are more about look than ~
training, an actor needs weight—needs
to be able to. carry a show.” And that
comes from establishing a career over
the years.

“Everybody 1 know has struggled,”
said Hal. Hal has written for seven dif-
ferent sitcoms, and is about to start cast-
ing his own show. He and+his partner
are about 6 become show runners—
the bosses. Hal is very pro-actor, having
worked long and hard himself. “You've
got to’come in with all your guns blaz-

~ing,” he suggested. “You can’t control

everything. You've got to male it as

‘good as you can; give yourself your best

shot.” : ;

Casting will be tough, he admitted,
but it should be fun. “With all due
respect, we know these characters, these

_voices,” Hal said, “Were looking for
“those who want to inhabit them and
ledm—actora who are open and willing

to listen to us, to hang out and talk
about il b o :
- Hal  said thoy are Iookmd fox

unknownswthose whoare “off the beat-

en path’ *challengmg all the theories

-~ about “lists,” and giving the Catherines -
- and everyone else who may be question-
ing their paths a push to keep going.
rybody has struggled.

Natural History Museum of
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46 N. Los Robles Ave., Pasadena, (626) 449-2742

Petersen Avtomotive Museum
6060 Wilshire Blvd., Museum Row, LA,
(323) 930-2277

Santa Monica Museum of Art
Bergamot Station, 2525 Michigan Ave., Bldg. G1,
Santa Monica, (3]0) 586-6488

Skirball Cultural Center
2701 N. Sepulveda Blvd. af Mulholland Dr., LA,
(310) 440-4500

Cavetlisoncs BReemeo.

Eric Morris Actors W

Featured on .

*Cold Readin
*Limitec

Ms.

John Ritter,
“Let The Pari
knows what ¢

Bryan Crans
“Anita teach
like the psyc.




